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G:umpy on tl'ne

) Of Our *

Vthn an ctor

Long Road

Pl‘OVIl‘lCGS

Turns and Returns Too

Often, the Joy of Traveling

Departs

By CYRIL MAUDE

For Ma thivd seanon (n “Grumpy™
thi English romedian hax founrneyod
fo such vemote atretehes of the road
an - Adkron, Manon Clty, Lethbridge in
Aberto, and Suaskatoon in Saskatohe.
toim, and what auech totiring meaha
M oavgpests (n this letter, which tooas
witlen for o sympalhelic ope in the
Kt '

Yﬂl' nrle me of Thin
buring s M

what T think

I America, and at

thee tn only ann anwesr thnt coman -
pernost, In my mind, and that s this:
Thre v only one form of Hfe that I
renly dislike mare, and that in toueing
thmtrienlly in England, Nop, non  pis
po oot onfant, wi—well, ®l—(No, It'n
no good, 1 ean't keep the Fronch up in
cae Lou Tellegean or perhaps that bl
It Mme, Yorskn might expose me)—
wil, thén, If it were not for the Mithy

here that rolls In oeensionnily.

I may, mind you, ogeasionally, boeaune,
tlough I parsonnlly have nothing to oom-
path of on this tour, =t | ghther that
puring In not really guite what It used
B he in the litle towns 'which formoerly
Indt no other Wind of mmusement to look
fér\l'nrd to exXcept an oconslonal  visit
from some decont compnny or elee n con.
ecert, or podsibly, with greatest luek of
all, a clrous! 1 think nlso that some of
thess little plnces got rather out of the
iway of theatregolng. 1 have been to
ong or two Intely whers they had not had
a play for monthe and monthe, and thesy
saemed th eome to the theatre like o
hungry dog to n bone, but n borne whilch
they have ponpibly some doubt ahout, ns
they have found soma of the provious
bones not quite what they had boen led
to expout by the press agent.

I must tell you of & simply perfect
.mnawar to an examinntion paper which T
wns told on Sunday by o delightful Hor-
vard professor, who has now taken to
eonducting o delightful paper called—or
perhaps yelept, an they would prefer me
to eall ft, with its distinet savor of all
that In best In oflder world daintiness nnd

Hterary distinetion—"The Bellman” Tho
question was, “What do you know of
Herculanoum and  Pompeti 7* And the

doar boy—can't you see litm, bless him,
with his dear, puckered browT—put on
paper, “They were two towna completely
destroyed by an extremely long pverflow
of sullva from the Vatican. Or Is that
quite p word one enn tge In the States? (e«
easionally Englishmen do mike mintnkos,
don't they? And It must seam so silly to
you when we enll a Crown Derby a bowler
or & billyeovk or even n Prince Albert a
frook coat,

I so well remember, when I wan yours
and years ago acting the part of o saome-
what racy sort of young man In some pri-
vits theatricals in a certaln very lovely
house In London, 1 had constantly to say
“What tho devil!'" After the first rehearsal
a dear old counin of mine took me anide
and begged me to cut out the expresalon

entirely, for, as she sald, no gentlemnn
ever says ""What the devil!" 1 wonder
what she would have sald, thnt dear old
oousin of mine, had she lived to sea

“Grumpy"?

But 1T am digressing.
and still am playing sometlmes
atrangest ploees, where, If I do not see
flary and untrained cowboys at Hrerally
every street corner, I still my namao
In glowing letters shinlng neross the snow
on every anh can, nnd T somethmes have
saen printed in Inrge letters on the canvng
which separates me from the audience
between the acts, “"Please do not splt on
the ocurtsin'

Thoe stage doors in Westorn
theatres soom always to be hidden awny
in the most curlous manner, as It the
architect only thought of them at the last
moment and then shoved them In any-
whare. [ wonder somaotimes how many
architects really ever pgave o cortain
amount of time to the study of theutre-
bullding. 'They alwayva seem to he bullt
on exactly the same pattern as hotel
bathrooms nre. [ hive, by tho way, heard
of one architect who really seemed to
have original |deas, for he forgot entirely
to bulld any droessing rooms.  Not that
whoen wo find the diessings rooms they
are anything to go at once nnd write
home about. And there |8 one thing that
even the local manager, as well ag the
architect, peemn to forget, and that s that
actors somotimes want to woash their
hands, Tt I womewhat distressing for
young gantiemen who possibly have to go
on the stage In a minute to represent the
bluest of blue-blooded bloods, clad in' lm-
maoulate dress eclothes and revealing a
shirtfront in which the Western woanher-
lidy has, perhaps thoughtfully, left even
yet a lttle more blue—It s, I spy. dis-
tressing for them to have to crowd around
m smill tin basin to rendep their hands
into that atate which the young Western
Indy 18 ncoustomed to think should exist
in the drawing room

One learns to apprecliate snow In the
far Northwest ; it in always so deliclous-
Iy dry nnd powdery sand so infinitely
refernble to the slush we are o acous-
smed to In jower latitudes. ‘But the
stuge door so often opens on the street
out here, and the cold, powdery stuff
blows sometimes almoat as far as the
Ingenues' (oh, why will they oall them
ongenoos and vordevilly out here?) pretty
bare shoulders. Glibert of Hab Ballad
fame told me once he thought Pneumonis
would muke such a lovely name for u girk

Oh, but I am dolng what 18 most in-
fernal cheek. [ wum actually beginning
to dare to eritlolse your eouniry und its
ways. It s the Irlah In mae that s de-
Ing it P'm sure. 1 really admire every-

Yen, T have been
In the

Amerlean

] U'nele Hab,

thing here axcept—hut thers, [ will re-
frain from telling you, winshing, as 1 do,
o emulate the example.of a certaln lndy
of title who came over to New York somes
two or throe summers Ago.  She was most
anxioum to please, wna this Indy, whom
wi will eall Lady Arohle. Everything she
aaw In Amearien was “swent.” At Inst
the New York lady who twld me this
story and whe halla fram the South, bes
coming nausented with her continual en-
thuslnsm over averything American, sald:
| “Oh, Lady Archile, you must meet my
Ha v coming up from Roa-
ntid hie ehowia” Hut Lady Arohis
and turpning to his
fiha nt once sald:

rweat, ha chawn ™

noke, Vo,
wiae st undaunted,
Loatdahip, her spouse,

“Oh, Archle, Isn't It

- - —
' ' STARS AND THEIR CARS

Jlllb

How Wagner and Bach Wrot
for the Photoplay Scre

HBinee “The Rirth of a Nallon"
ahotoed the tremendons power of ap.
propriafe muxie in pholoplay preasn.
tation most of (he Mg Jfeatuwre coms
prandes  have faken xtwps supply
the ronnt To the Paramount Core
povation, which has  just arranged
with the firm of G. Sohirmer & Co.,
the welbknown music publishera, fo
comprile apecially polected apores for
ita_ filma, the Evening Ledger (8 in:

]

William Courtenay, of “Under
Pire,” takes his dog, Myrtle
Stedman, Paramount, carries a

Both Lydy, of “Alone
at Last,” likes a town car. Violet
Horner (Fox) has a strange
chauifeur, And May Emory oc-
casionally likes a vacation from
Keystoning.

golf bag.

Dryden Versus

Baton will not think
that 1 Lo dipngreeable It I
add o few words to our debuto, e sayd
very nicely and gulluntly in his reply to
my artiele In the EvENING LJODGER of
April § thot he "has no winh tofenter (nto
i controversy with n womin whona wit
and charm he bows to's [ on my part,
oourtesy In return, for 1 liked him very
much on thoe two occasions that we met
It |s not his personality as a man that
1 am dipoussing, but his {dea of the fune-
tlon of eriticixm.

Mr. Eaton says that my article “only
doepens his convietion that nelther play-
wrighta nor actors should read dramatio
eriticlam" ; that “such criticlsms are not
writien to tell playwrights how to correct
thelr faults; nor actors how to act. They
are written to Inform the public of the
impression the completed play In the thes
and ®o will ba

that
maan

HOPE Mr,
he

tre made on the critice,
likely to make on other apectators of
Elmilur tastes ™ -

Now (hils, If accaptod, would mean that

dramietie eriticlsm has no higher function
than to mct as theatro guide td the play-
going publle, but my Idea of dramatic
eriticlam, as wall as of oritcism In gen-
eral, ls loftler than this

The constructive critle ju the best friend
of the grentive worker,

John Dryden, himself a eritie of ami
nence, has sald that “A severe critie s the
greatest help to & good wit" but he also
eald: 1 munst tuse |eave to tell them that
they whaolly mistake the nature of oriti-
aism who think its business ls principally
to find fault. Oritlclem as It was first In-
stituted by Aristotle was meant as a
standard of judging well; the chiefest part
of which la to ocbserve thoss excellencou
which should pleésse & regsonable belng™
Now | am less exacting than Dryden,
for It weems to me that If ceritielsm were
ouly impartial one could not complain
Bul be that as It may, where the persons
ariticlsed, whether aotors or playwrights,
are told that they should not read wsuch
oritbolume, then the work of the eritic has
falled of s highest end, which la, accord-
ing 1o the accepled definition, to polnt out
Ihe “excellences and faults” of a plece of
work with the object of helping the artist
to Inoreass hls “excellencen” If possible,
gnd diminish his faults

to Mr., Eaton's siatsment that he
chnuol write i play, "neither can be lay
an sge” but that this incapacity “does not
prevent hlun (rom espressjng an oplplen
ul bis breakfust” | will venture to point
out that e bs more ylially connected with
WB egy than with & play, because, tho

ke canuot lay an esy. he could batch

W he wers putient sneugh, and the

the Functlon of Cr1t1c15m

A Re101nder by the Author
. Market”—Some Thoughts on the Laying .
and Hatching of Dramatic Eggs |

By AMELIE RIVES

(Erincess Troubeiskoy)

Eaton on | Do You Own a Bitof Film? i‘
‘ Would you like to? |
: Would you like to possesa a few
inches from one of the last photo- ‘
plays in which Lubin
Philandelphia's favorite screen |
uctor, the Inte Arthur V. Johnson? |
If you would, elip, fill out and
mail the coupon below. Or write
a persanal letter or posteard to the |

presented
“A Ki
Ad

ss of “The Fear |

The Dream play Barrie

Just Gave The World

ss for
ams

Cindere]]a.
Will Play Next Season, Scores

Whlch Miss Maude

Success at Its London Opening

Photoplay Editor of the Evening
LeEpGgelr., You will receive not anly |
the bit of celluloid, but some very || HE creator of "The Little Minister'
interesting film facts concerning ] s done a new play. Ste J, M. Bag
should e “reanch in roasting plave atid 1}I|n_:;‘1;||.:!:‘; size, mi;itm ment .ulll haw Just comphined A Kiss for Cin-
that this reason should be moade quite rapiaivy o [’I'L[ur"‘ thrown on the dorelln,” which & beipg pluyed at Wynde-
cloar screcn. | bam's Theatre, London Mizs Maoude
“Critic™ may not be used as p term _— R D : =l i 1 will st sien lin st &1 a8
of indorsement, but our critics should wt Photoplay Fditor Evenlng Ledger. Adpma, will give -\“",IIII‘ -,
1oast be. “our-dearent foes' and eritiaism, Endepesdenee Square, hiladelnhla: of It next ason. Hore s & roview by
unless It i# to lapse Into mere censure, Flewse mall me o bl of moving-pleture v. H, Walkley, of the London Times
should deal with the virtues ag well wy the '“'""'"' offercdln Saturduy’s Amusenieat Mr. Waulkloy, by the way, ls the gentle-
faultn of what it undertakes to gritiel Neetlon, man Mr. 3. Bernard Shoaw placed on the
Otherwise the eritig bocome w oritichgter J 3 in Trottar thie Critle in "Fanny's
and his work discourages Instead of stime- i .“r b hh - ' y
valt andeavors ; NBMS..cosnerrsnpgensessapssrsnsenne A 2
“I“““? to freali andeavors those who may | A dream rathar than a play, and there.
take It weriously. In & word, it ia n!-~-| - fore trivitegad to have the decouan of &
structive instead of constructive s b g ’ ul s | I
AdIPOn, cosnsnsenasoinsssnins araan dleud ; eRmu i
I nourteay again and retlrs, this time torest, and the otl camentinls of any
to leave him the privilege of the lust word | telotly  dramatic form are not to b
should he care to utter It aonight hiere A wayward fancy hroods or

New York, N. Y., April 13, 1916,
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SA.\[ and Molly
Went to war;
Casus belli:
Motorcar. @
Molly bought it,
And, of coursse,
Sam got even,
So divoree,
What a silly
Thing to do!
Sam got squiffy,
Molly blue;
. But, no matter
How he'd try,
Molly scorned
His alibi.

AM invaded
Molly's room,
Hidden in a
Pall of gloom,
Hidden also
From the eye,
Quite resolved to
Do Ol' die,
Juat t ready
in—
ormcr over
Sauntered in:
Even this much,

ts also
when

e e £0 [ bt

UT the action
Hastens on
To a swilt de-
Nouement:
Sam lli:-t'u\’en'll;
Awful fight!
Molly’s stockings
Hold him tight,
Sam, resourceful,
Ciets away,
Molly and her
0Old flume stay.
Then they're
captured—
What a mess!
Host and hostess
In distress:
Old flame's
sweetheart,
Jilts him flat—
What could hap-
e
After that?
PLE."I‘Y hap-
pens—
Go and see—
Bam, you notiee,
Holds the key!

Here is her notion af

words

maorry or wiko or wistful or tender thought

that occurs, playing gently with it, then
dropping It and pasiing—Ilightly, =aily,
FPuckishly on, And that s the virtue, the

onchantment of a dream, when Barrie Is

the dreamor

But you reflect that the dream privilege

| s i rich convenlence for the authop He
| can heap his inventions up without the
troubie of building them together.  Fle can

even think of an act and put his sketoh
away In o drawoer and take it out on u
fuvorable day and just add another act
Was "A Kiss for Cinderelln,"” thrown
aff in this way, plecemenl? Somotimes
you suspact 1t There are odd solutions
continuity, excresconces, loose ends, In
another man you might have felt disposed
to eriticise thids But not with Barrie, for
thiat would be only cheating your pleasire
njoy his fanciea as they come, “the mo-
mant for the moment's sake,” as Pater
usied 10 say: they am always beautifal
fancies And they are always characters
lstic of the man, not to be had from any
nuthentic Barrielsma

If you look for It, and look In-
sntly, there (s o certaln unity ; at any
rate. & ragurring theme. It s, of course,
the Cindsrella story You first mest Cin-
derwlla as a maid-of-all-work at an artist's
studin, The artist ls pusale-headed and
kind-hearted (what else could he be,
played by @ B Clarence?) and much dia-
congoerted by a eall from the pellgeman
(Mr. du Maurler) on account of &n un-
sahaded ukybight Still more disconcerting
W Clederelln's familarity with » fow
of German—a susplolous olrcum-
stance which the pollcaman feels bound
to probe to the bottom. Is she a “swell™
in disguise? The policeman has a simple
test, almpls but, In his own word, “in.

wthear man—pure,
Yot

HBond sireet—another suspicious clreum-
etance—and the policeman datermines to
follow her thither, NMem: Cinderells
always drenming of balls  Item: 8he has
tiny fool., which cannot be sald for the
Venus of Mile in the sculptor's studlo
Digression on the Venus of Milp Haer
lost arm held & baby, the baby fell, and
her ralked knse Is s0 held to oateh L
Yes, the dreain 8 Certainly nod without

s decoan
Now to Celuste et Cie In Bond street
It s & hovel. and the subtitie of the fArm
i ““I'ne Penny Friend " Cinderslls mends
coats for & penny, prescribes o the alek
for & penny, shaves fur & peany. But
when & custamer ls xolng (o be lathered
for & shave, 1o ! he whisks off his enormous
beard—it 18 the leamant And at the
d.:ﬂ whght alt wopden boxes hang-
o Lhe walls, about the cuntents of

Wi W (unlsas you
:5 Mw&- Mary.” then you knew),

e —— ‘

8 Faen Twe

A Distinguished Singer Analyzes the Relatic
of Music to the Movies—Wagner - for
Cowboy q—Bach for Pullman Cars

BY FRIEDA HEMPEL

fallinle. If she keeps her valuables In
her pocket, “comumoen” ) If In her bosam,
4 lady." Bhe proves to keep them in her |
pocket. But sbo lives at "Celeste et Cie™

0>

— o
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debted for the following nﬁhﬁ'.”

the distingulshed singer: b

USIO 18 prime nacensity for the £

ture mucoesn of moving ploturen
theso wtorles of silence, music must
the plnce of the spoken word. It plays
feclingn of the drama stralght te.
hoart. What we miss In the moving
fure theatrs are the volood of the m
but now you tell mo these Kees'
hy the grent lterature of musie. In B
ard Wagner's musio there is everythil
adaptabila to any drama over mlwll'ﬂ-]‘
And'I ean imagine nothing more sultihis
for a meeme in a Pullman slespor ]
pome of Bach'm muwele, Take the l'l\!l*‘
of “Die Walkuare," It applios Itself fwons
dorfully to the interpretation of m
plotures. And If you want musle for m
soenen, why don't you take the love mﬂl""-
from "“Tristan und Tsolde™? T think that °
avontually you will develsp cartaln Iﬂll‘ld
motifs from great composers that will 3
hecome recognizable In course of time W
motion pleture nudioncens,

1 supposis that Richard Wagner s lll“
only master who has applied Iltnnmu,ﬁ
music. All of Wagner's dramuan are lllll'
nificent literature. 1 mean by that,
Whagner, with hig genlus. has not m '
renchod the emotions of the world, Nll,‘. >
hin scores he Hos also fascinated and
nourishod generations to come with the =
finest musical essnys on philosophy § =
deed, on many subjects that nre 'I‘-I-I'II.IIU
limited to |iterary sxpresgion, It peoms
to me that In Richard Wagner's musie &
there Ia overything adaptable to. any &
drama  ever concelved Of ouurm, ut.
Wedding  Mhreh" of “Lobengrin® J
becoms the recognized symbol. the world
okver, of every joyous scenes, or unjoyous =
for that matter. at the altar. That fn ¥
[tuelt I8 & new testimony of the universal
appeal which Wagner has made to ths
sentiment of the world upon |t% moat \rll.l‘l
subject—marringe.

Wihat emotlon of the most popular +
has not Wagner Interpretad to the Ime=
provement of any other composcr in the
world?

For Instance, the "Ho Yo, Hel® musio
of the “Walkure,” with Its stirring vitallty
of open-alr and god-llke courage, appliey
Itself wonderfully to the interpretation of
cowboy pletures of those beautiful outdoor
seones taken In your westérn countey, in B
the hills of Californin. Wagner never naw
thom, He gained no lnspiration from the
great stretehoes of prairie and sky and val=
ley which your western eountry so amply
provides, but he had the universal Imagls
nitlon of grent geniuw  He felt all things
that were poasible to human feellng. o

You remember the wonderful m
written for Hans Sachs In Wagner's opers @
“DMe Melntersinger”? 1 have nlways 3

thotight that that munic would npply iteslf
to some of those home scenes 1 have wits
nesged in pholoplays, where the masters
ful philosophy of heart is often shown fn
the character of the father. Of course,
In these modern stories that are put befors
us in the motion pleturd houses, theres Is 0
perhaps 8 purposs beyond the mere sus-
pensa of story-writing, but I wan particu-
liarly imipressed with the fact that In the
prodoction of “Diplomacy”™ 1 enjoyed the
poctie feallng in the play beciuse of the
iden] musie selected, while [ had not felt
thin when I saw the plany produced abroad,
You .sce, munic will alwnys (dedlize, and
that is something we oan never get Loo
much of.

Of ecourse, when the ballroom scens
came, I instinetively expected to hear tha
“Hiuse Danube Waltz” by Strauss and
when the wedding scene came of courss [
nlwo expected to hear Wagner's wedding
march. Biat, T had rnever considersd
Mandelssohn ns an inspiration to intrigue.
Yet, | found tho muasle selected for that big
soane In the play in Dords apartment
from “Hebriden” by this composer. was
marvelously appropriate. So nlso
the serenado by Moszhowskl, for anothe
moment of intrigue in the scens batween.
Baron Steln, the villain, and Countess
Zizgkia. The selection from “Musettn” bye oS
0. Baint-Spons wias fdeal for the symbolis
viglon of Dora. As | watched the progreas
of the play, with its many ummrl'lll'llllll for
improvement over the mere theatrica) pro-
duction on the stage, T couldn't help wons
dering what the great Sardow would have
thought of it himself.

I firmly belleve that music iy & prime
nocessity for the Miture success of mMo=
tisn plotures, and that the more heautifal
thie munle the desper will be the undar-
current of feeling stirred and the more
wincere  will the audience believa the
soreen atory they are watching to be. OF
ocourse, I wm a singer and my profession in
musle, but 1 do not belleve that any human
belngs are fully nourished with the savor
of ldeality that is necessary to perfoot
huppiness unless they hear and appre-
ciate the tinest musle written. You know,
the world not changed since the great
stories In mythology were written.

There (s s much poetry, and, above all,
a craving for poetry In the human heart
today ns thera was In the esthetio period |
of thoe nnclent Greeks. 1 belleve ona of
the reasons that the mnllcm plotures w
stich tremendous crowids is begause they

appeal to the primitive poetio lm ITs

*
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